io4   THE STRUCTURE OF THE NOVEL
fate, character, are all condensed into one action; and with its resolution there comes a pause in which time seems to stand still; the arena is left vacant. In the chronicle, on the other hand, time is external; it is not seized subjectively and humanly in the minds of the characters; it is seen from a fixed Newtonian point outside. It flows past the beholder; it flows over and through the figures he evokes. Instead of narrowing to a point, the point fixed by passion, or fear, or fate in the dramatic novel, it stretches away indefinitely, running with a scarcely perceptible check over all the barriers which might have marked its end. The figures who appear and disappear in this vast cycle of recurring movement may be involved in tragedies like that of Catherine and Heathcliff; but these will rarely be resolved, and if they are, the immense stretches of time called up will give the resolution a lesser significance, and make it merely one of the accidents of time. The characters in the dramatic novel, as we have seen, are set on an isolated stage, where the conflict between them can be worked out finally, where everything, therefore, is cause, effect, destiny. But take away the